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Artemisia Gentileschi (1593-c. 1653) 
From a letter to Don Antonio Ruffo 

 
Being a woman in what was considered until very recently a man's field was not easy, as this letter of 
November 13, 1649, only begins to suggest. Ruffo was one of Artemisia’s patrons. 
 
I have received a letter of October 26th, which I deeply appreciated, particularly noting how my master 
always concerns himself with favoring me, contrary to my merit. In it, you tell me about that gentleman who 
wishes to have some paintings by me, that he would like a Galatea and a Judgment of Paris, and that the 
Galatea should be different from the one that Your Most illustrious Lordship owns. There was no need for 
you to urge me to do this, since by the grace of God and the Most Holy Virgin, they [clients] come to a 
woman with this kind of talent, that is, to vary the subjects in my painting; never has anyone found in my 
pictures any repetition of invention, not even of one hand. 
 
As for the fact that this gentleman wishes to know the price before the work is done, ...I do it most 
unwillingly. ...I never quote a price for my works until they are done. However, since Your Most illustrious 
Lordship wants me to do this, I will do what you command. Tell this gentleman that I want five hundred 
ducats for both; he can show them to the whole world and, should he find anyone who does not think the 
paintings are worth two hundred scudi more, I won't ask him to pay me the agreed price. I assure Your Most 
illustrious Lordship that these are paintings with nude figures requiring very expensive female models, 
which is a big headache.  When I find good ones they fleece me, and at other times, one must suffer [their] 
pettiness with the patience of Job. 
 
As for my doing a drawing and sending it, I have made a solemn vow never to send my drawings because 
people have cheated me. In particular, just today I found...that, having done a drawing of souls in Purgatory 
for the Bishop of St. Gata, he, in order to spend less, commissioned another painter to do the painting using 
my work. If I were a man, I can't imagine it would have turned out this way…. 
 
I must caution Your Most illustrious Lordship that when I ask a price, I don't follow the custom in Naples, 
where they ask thirty and then give it for four. I am Roman, and therefore I shall act always in the Roman 
manner. 
 


